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This page Making a shapely silhouette on a sandstone plinth in the formal dining room, Jump series no.2 sculpture by Birgit Piskor from Colin Fisher

Studios. Custom dining table and ‘Matteo’ chail
owners purchased the vases atop the table during

| in walnut by Gregorius Pineo from Ki
pping trip to Palm Springs. Aphrodi:

edler Faucheére. Interior designer Thomas Hamel and the
e artwork by Miles Hall from Nicholas Thompson Gallery.
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MELBOURNE RESIDENCE

Thomas Hamel & Associates

THIS IMPOSING HERITAGE home was lavished with all
the warmth and functionality desired for the owners’ growing
family along with a liberal serving of contemporary sophistication.
What was the brief? Project architect Russell Casper introduced us
to the owners, who desired to establish a contemporary interior
narrative sympathetic to the historic original rooms of the house.
What were the challenges and how did you resolve them? The main
challenge was the grand scale of the rooms, in particular the
formal sitting room that once functioned as a ballroom. Part of
our brief was to create dual, or possibly triple, function rooms so
designing multiple seating zones to serve the family for cocktail
parties, lunch parties, games nights and quiet moments together
was essential. Another challenge was to create a large, functional
kitchen and meals area the family could use. With the extension
providing a generous open space, it was possible to install a full-
size butler’s kitchen which is used for the daily breakfast rush, a
household desk and a private space for caterers when needed.
What influences shaped your design concept? Decoratively, a strong
aesthetic direction from the clients as well as multiple shopping
trips, including to the US and Europe, resulted in a collection of
furniture and art that spans different decades and design
movements. How would you describe the completed interior? Though

grand in scale, the historic rooms feel inviting for adults and
children alike with the decor accommodating their busy and
social lives, while also reflecting their global aesthetic and love of
contemporary art. What informed the selection of furniture, fittings,
and finishes and art? The various international shopping trips with
the owners, who wanted their home to feel as if it could be
anywhere in the world, were an essential factor in the selections.
The owners’ passion for art added another layer to the project.
What are some of your favourite elements? Thisisavery contemporary
home but it is also bursting with historic character from the
moment you enter. In the meals area, we installed a mosaic ‘rug’
under the meals table which was a nod to the original tessellated
tile found in the entry. Also the bold hue of Porter’s Paints
‘Stormy’ transformed this grand heritage formal sitting room
into an up-to-date space. It’s fun to live in history but in a
contemporary way. Were the owners happy with the execution? They
thoroughly enjoyed the renovation and design process. From the
open, light-filled rear extension that connects the main family
areas to the newly created gardens by Paul Bangay and the hidden
ensuite and dressing room off the master suite, to the multi-
function use of the formal sitting room, every space is used daily
and it was everything they expected and more. thomashamel.com
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use at one time and another period as reception rooms, the Itqlranat
rance’s sky-high-ceilings have

)
en augmented with Porta Romandﬁlanco copper and pldaster chandelie
romRalph Pucci. Lcrge artwork by Brian Hagiwara. Untitled mixed media cr

work in gold |leaf and resin.on ca
m Geoffrey Hatty.The custom-made round table has a four-sided pyra

d base inifon with a brass finish.
ic 8.5-metre brass pendant light from Ms Arredamenti in Italy drops down into the light-filled stalrwell with t
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These pages The formal sitting room, with walls painted in Porter’s Paints ‘Stormy’, features a pair of Knoll ‘Platner’ stools upholstered in animal
hide from Kneedler Fauchére alongside a black round table from Space topped with an Apparatus Studio lamp and a vessel from Criteria. Custom
curved sofa upholstered in smoky charcoal bouclé and black lacquer and brass inlay coffee table from 1stdibs on a custom rug from Behruz
Studio. Walter Knoll ‘375" armchair from Living Edge and ‘Lens’ side table from Holly Hunt. French wrought-iron mirror from Lucca Antiques.
Olive-green banquettes with cushions in ‘Argo’ fabric by Raf Simons for Kvadrat beside the fireplace. Custom Lindsey Adelman brass chandelier.
Pair of Manuel Geerinck photographs from Ralph Pucci. Pivoting wall lights by Serge Mouille from Cult.
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6, clockwise from top lefi Think hih Barbourstandsiout o C : ‘Paints ‘O oss"in th St tudy. Beside th ynor’ desk is
1e”Ventura’ chdir by JM Massaud fé f +Ch i ) fey & Co, . 1Y i vith ‘Coquette’ table
ynning. In the powder room, walls are finished inPor Paints “Agra’. A bt endant light byd stead floats in front of mirrors
7/ Lazulite (les larmes d’Eros) artwork by_'MiIeé. Hallfro Nicholas Thompsdh-qulery Manicusedigardens éreen the courtyard where ‘Mo

Manutti surround a ‘Vis a Vis”'diding table'by Tribu. ‘Cdrtocci*papet vl by 5la Paronetto. ‘St Joseph’ outdoor lounge chair fr
Manutti ‘River” outdoor sofa and ‘Siena’ coffeé table, both-from Cosh Living cted.in a Bower ‘Cuboid” floor mifror from Lawson F,
of the master bedroom appear endless. This abstract sense of dime fitting backdrop for Tonee Messiah_’é'CaIl and Responset
Thompson Gallery. Light fitting above is from Nicholas & Alistaiff®Agatha“sconces are from Holly Hunt and custom joinery is by {
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